
Other Globes: 
Past and Peripheral Imaginations of the Global 

4-5 July 2017, University of Amsterdam   

Conference Programme 
  

This two-day international conference, which is sponsored by the Amsterdam Centre of 
Globalisation Studies (ACGS) and the Amsterdam School for Cultural Analysis (ASCA), 
explores cultural practices that - in an era of intensive globalisation – imagine the 
global otherwise. 

Location 

The conference venue is the University Library Singel in central Amsterdam. The 
address is: 

Universiteitsbibliotheek, Singel 425, 1012 WP Amsterdam  

The three keynote lectures and closing book launch shall be held in the Doelenzaal, 
which is located on the ground floor of the University Library Singel. 

All six presentation panels shall take place in the Belle van Zuylenzaal, which is located 
on the first floor of the University Library Singel. Coffee, tea and lunches shall be 
served in the entrance hall to the Doelenzaal.  

Inquiries 

Please direct any inquiries to the conference organisers, Simon Ferdinand, Irene 
Villaescusa and Esther Peeren, through the conference email address: 
otherglobes@gmail.com. 

http://uba.uva.nl/locaties/universiteitsbibliotheek-singel.html
http://cf.uba.uva.nl/nl/rondleiding/
http://cf.uba.uva.nl/nl/rondleiding/


Tuesday 4 July 

08.30 – 9.00 Registration (Doelenzaal entrance hall)

09.00 - 9.30 Introductions (Esther, Irene and Simon)

09.30-10:30 Keynote lecture: Ursula K.Heise 
Planet of Cities: Multispecies Futures and the Cosmopolitan 
Imagination 

10.30-11.00 Coffee Break

11.00-12.30 Panel 1. Worlding the Earth. 
Chair: Hanneke Stuit 

Miriam Tola  
Pachamama, Gender and Decolonial Imaginations 

Shirley Lau Wong  
“The World and the Garden”: Botanic Planetarity in Kincaid 
and Naipaul 

Moritz Herman and Lucas Pohl 
From Worldless Imagination to Idealising Globalization: On 
Badiou’s Images of the Present Time

12.30-13.30 Lunch

13.30-15.00 Panel 2. Hearing, Speaking and Sensing the Global. 
Chair: Miriam Meißner 

Grzegorz Czemiel  
Reimanging the Globe through Speculative Cartographies 

MeLê Yamomo 
Globalisation in Cylinders: Auditioning the Early Global 
Acoustic Epistemology 

Alícia Fuentes-Calle 
Globe-Making and Languages, Underestimated 
Entanglements

15:00- 15:30 Coffee Beak



15.30-17.00 Panel 3. Past Imaginations of the Global 
Chair: Simon Ferdinand 

Alison Hulme  
The “Fool’s Cap” Map of the World: Reversing Ideas of 
(Globalised) wisdom, Reinstating Irrationality 

Peter Hess 
Early Modern Globalisation and its Discontents: German 
Responses to the Emerging Global Networks in the Early 
Sixteenth Century 

David Brydan  
Authoritarian Internationalisms: Imagining the Global in 
Franco’s Spain

17.00-18.00 Keynote lecture: Peter Hitchcock 
On Libertarian Optics

19.30 Participants Dinner 
Kapitein Zeppos

Programme continues overleaf…

https://www.google.nl/maps/place/Kapitein+Zeppos/@52.3695628,4.893759,15z/data=!4m2!3m1!1s0x0:0xd18ca49c2f66a293?sa=X&ved=0ahUKEwirkq7-h-XUAhXNZFAKHVozDzsQ_BIImwEwDg


Wednesday 5 July 

09.30-10.30 Keynote: Patrick Flores 
The Nature of the Historical: Forming Worlds, Resisting the 
Temptation

10.30–11.00 Coffee Break

11.00-12.30 Panel 4. Planetary Consciousness 
Chair: Esther Peeren 

Jennifer Wenzel  
World-Imagining from Below 

Alexis Radisoglou 
Resonance, Planetarity, and the Cosmological Sublime: On the 
Uses and Limitations of Post-Global Discourse 

Simon Ferdinand 
The Garden of Earthly Delights at the Fringes of Banal 
Globalism

12.30-13.30 Lunch

13.30-15.00 Panel 5. Redrawing the Modern Globe 
Chair:  Irene Villaescusa Illán 

Sibylle Machat 
Depictions of Planet Earth in American Children’s Books of the 
1830s and 40s 

Mahshid Mayar 
Singular, Homogeneous, and Blank: An Examination of Slated 
Globes in the US Market at the Turn of the 20th Century 

Nick Baron 
Soviet Spatial Ideology and Cartographic Culture: the Globe 
from Lenin to Stalin

15.00-15.30 Coffee Break



🌏  

Abstracts of Keynote Lectures 

Professor Ursula K.Heise, 
Department of English, The University of California, Los Angeles 
Planet of Cities: Multispecies Futures and the Cosmopolitan Imagination 

In 2008, humanity crossed a historical boundary: more than 50% of the global 
population now lives in cities, and future population growth will mostly occur 
or end up in urban areas. This means that humans' most important habitat now 
and for the future is the city, a historical shift that entails important ecological 
as well as social and cultural consequences. "Planet of Cities" will focus on the 
new interest in urban ecology in disciplines as varied as architecture, biology, 
design, literary studies, political science, and urban planning through the lens 
of narrative. How are the city and its relation to nature being envisioned in 
contemporary fiction and film? What narrative strategies work and which ones 
fail when it comes to imagining the environmental futures of rapidly growing 
cities? How do stories focusing on the present and future of cities integrate 
human and nonhuman actors and networks? The presentation will approach 
these questions theoretically and through a comparatist analysis of urban 
narratives from different regions and languages. 

15.30-17.00 Panel 6. Peripheral Worlds 
Chair: Jeroen de Kloet 

Sourit Bhattacharya 
Globalization, Postcolonial Ecology, and Critical Irrealism: 
The Fiction of Mahasweta Devi and Pepetela 

Milou van Hout  
Microcosms of a cosmopolitan city: Imagining a Stagnated 
Time in Trieste 

Christoph Schaub 
Short Prose Forms and Literary World-Knowledge in a 
Globalizing Age: Judith Schalansky’s Atlas of Remote Islands

17:00-18:30 Drinks, closing remarks and launch event for two new books 
with Palgrave Studies in Globalization, Culture and Society: 

Peter Hitchcock, Labor in Culture, Or, Worker of the World(s) 
(2017) 

Miriam Meißner, Narrating the Global Financial Crisis: Urban 
Imaginaries and the Politics of Myth (2017)

https://www.palgrave.com/de/series/15109


Professor Peter Hitchcock, 
The Graduate Centre, Central University of New York 
On Libertarian Optics 

When Edward Said "reconsidered" Orientalism he looked to take up the 
implications of radical methodologies that entailed "nothing less than the 
creation of new objects for a new kind of knowledge."  Such knowledge can, of 
course, be defined in a number of ways but this paper wants to take up the 
challenge of "libertarian optics" when the globe is often read as a universalist 
object of inquiry.  If, for instance, decolonization is a process rather than an 
event, how is it to be read "after" sovereignty, the nation state, and signal 
forms of imperialism?  Is decolonization "other" to the perquisites of 
globalization?  How does the unevenness of the world system bracket the 
libertarian constellations of the postcolonial problematic? What is at stake 
when the "other" itself becomes the subject of theoretical fluency? 

Professor Patrick Flores, 
Department of Art Studies, University of the Phillipines 
The Nature of the Historical: Forming Worlds, Resisting the Temptation 

Through a reflection on the writing, and therefore the fiction, of the art 
historical text in a post-colonial site like Southeast Asia, the paper speaks to 
the anxiety of the conference to reconsider the formation of the global or the 
making of emergent worlds. It tries to peel the layers of this “nature” in terms 
of the conceptions of both body and metaphor; the reclamation of the sea to 
resettle the homeless; and the restaging of the cartographic discourse to trace 
a longer arc of the genealogy of worlds, from the Passion of Christ to the vision 
of a 21 st Century Maritime Silk Road. The moments of this process are gleaned 
in iconography, a failed development project, colonial maps, a film on Genghis 
Khan, and kinetic art of a migrant artist. It explores the levels of the word 
nature as, on the one hand, a kind character or quality, and on the other, a 
relatively stable range of traits that in art history may be called style or 
iconography. On the other hand, nature may mean the ecology of forces that 
create a material, broadly speaking, its environment. Therefore, the nature of 
the historical, specifically the art historical, refers to the logic of its formation 
and to its formative condition. This is the proposition of the term nature as it 
relates to the art historical. Surely, both art and history, specifically post-
colonial history, may refuse this nature. But then, there is also the temptation 
to do art history in these parts at the same time that there is an effort to resist 
the temptation. 

🌏  



Abstracts of Panel Papers 

Panel 1. Worlding the Earth 
Chair: Hanneke Stuit 

Miriam Tola 

Pachamama, Gender and Decolonial Imaginations 

In this talk I consider indigenous and feminist imaginations of Pachamama as counterpoint 
to the trope of Mother Earth that has become common in transnational climate change 
movements. From green consumerism to the 2014 People’s Climate March, Mother Earth 
has been an ubiquitous presence in environmental evocations of the earth. Yet, as feminist 
and queer scholars have shown, Mother Earth is problematically associated with 
naturalized heterosexism and the reduction of women to their reproductive functions. 
Pachamama, on the other hand, is a key figure of Andean cosmology that, despite being 
disqualified by colonial modernity, has become increasingly visible in Latin American 
politics. Often conflated with and yet distinct from Mother Earth, Pachamama refers to 
the vitality that animates the earth and is localized in discrete features of the landscape. 
Focusing on contemporary Bolivia, this presentation examines the equivocation between 
the normatively gendered Mother Earth that the Bolivian state formally recognizes as 
rights bearing entity, and the ambiguous Pachamama evoked by indigenous groups and 
feminist activists. I argue that Pachamama has been incorporated into the Bolivian state 
as a being whose generative capacities have been translated into a rigid gender binary. As 
a gendered subject of rights, Pachamama/Mother Earth is exposed to governmental 
strategies that ultimately increase its subordination to state power. The interventions of 
Bolivian indigenous and feminist groups, however, trouble the idea of the earth as a 
mother whose “gifts” (including oil, gas and lithium) can be freely appropriated within a 
project of state-directed development. By highlight the disjuncture between Pachamama 
and Mother Earth, they challenge not just the Bolivian government but also the gendered 
imaginary of climate change movements and open up ways to conceive the global, and its 
politics, otherwise.  

Shirley Lau Wong  
The World and the Garden”: Botanic Planetarity in Kincaid and Naipaul 
The garden is often regarded as a feminine space of withdrawal and introspection. By 
contrast, I examine how Jamaica Kincaid and V.S. Naipaul envision the garden as offering 
an alternative form of planetarity that thinks together natural and human histories. In 
Kincaid’s essay collection My Garden (Book), her Vermont garden provides an opportunity 
to delve into the botanical and colonial histories of plants such as the dahlia, whose 
indigenous origins were lost as the plants were imported to the West and renamed by 
European botanists. In his travelogues and memoirs, Naipaul meditates on the colonial 
botanic garden in Trinidad, which he sees as the ground zero for both horticultural and 
enforced agricultural labor across the global South. 

   Key to these writers’ imagination of “botanic planetarity” is their attention to the many 
aesthetic, scientific, and colonial discourses that construct the garden as both a discursive 
and material space. On the one hand, they trace how the language of cultural 



development (in terms like cultivate, root, and engender) was often derived from 
horticultural practices. On the other, they also reveal how the botanical sciences have 
been pivotal to imperial and capitalist expansion, especially in the development of 
plantation crops like sugar. For Kincaid and Naipaul, the garden is composed of natural 
material that signifies local belonging, even as that local rootedness is a manifestation of 
the global forces of colonialism and botanic possession. In examining their garden writing, 
I point to the ways in which world literature can be constituted by the nonurban, rooted, 
and peripheral rather than the urban and global networks often privileged by literary 
scholars. By thinking dynamically across different spatial scales—from the sugar plantation 
to the greenhouse to the seed catalog—my paper points to ways of thinking across local, 
peripheral, and global experiences that are seemingly incommensurable and yet 
profoundly interwoven. 

Moritz Herrmann and Lucas Pohl 
From Worldless Imagination to Idealizing Globalization: On Badiou’s Images of the 
Present Time  
To search for new imaginations of the global, one often assumes that we live in a world. 
But what if we do not? Following Alain Badiou, we propose that it is not the imagination of 
the world that is missing, but the world itself. We live in a non-world. Facing the 
unleashed forces of globalized capitalism, neither capitalism itself nor democracy are 
names for a possible world; they are rather the names of our non-world. Therefore, all our 
possible imaginations of the ‘world’ are only images of the non-world, images trough 
which our world maintains itself as non-world. Confronted with a mass of countless 
images, it is not our task to add some new ones. It is rather the task to free our present 
from images. What would be a ‘de-imagining’ force? For Badiou, it is the idea – not the 
imagination – of communism, and globalization in this sense does not describe our present 
condition, but becomes the (philosophical) name for the possible construction of a new 
world (in the Badiousian sense). To get a clue what it means to subtract ourselves from the 
images of our present, we need to sharpen and insist on the distinction between idea and 
image or form and image, proclaiming the possibility to rethink our world through a 
materialism of the idea. 

Panel 2. Hearing, Speaking and Sensing the Global 
Chair: Miriam Meißner  

Grzegorz Czemiel  

Reimanging the Globe through Speculative Cartographies 

This paper attempts to survey several philosophical attempts at defamiliarizing the notion 
of the global, fuelled by recent developments in Speculative Realism and material 
ecocriticism, and broached by the idea of non-representational cartography elaborated in 
human geography. It is argued here that the above new philosophical currents represent 
what is proposed to be called “speculative cartography.” It would involve a re-discovery 
and exploration of what Quentin Meillassoux calls “the Great Outdoors”: a reality far 
exceeding any strictly anthropocentric horizons. Engaging with it requires – as Timothy 
Morton argues – that we reconsider the notion of the “world” and reimagine what earth is 
along ecological lines that reveal a much “weirder” globe, demanding what Graham 



Harman calls “weird realism.” Revision of traditional notions of the globe constitutes a 
necessary, “deconstructive” step in what Levi Bryant sees as the task of “onto-
cartography,” i.e. the development of new, non-representational maps of reality that 
would allow us to “constructively intervene in worlds so as to produce better ecologies or 
assemblages.” What emerges from those ontological “speculative cartographies” is a 
conceptual image of the globe as an assemblage in which agency, consciousness and 
locality gain new meanings. In this account, reimagining the globe constitutes both a 
challenge for our cognitive mapping and an ethical demand to find better ways of home-
making on the planet we share with other beings, all of which are entangled in what 
Morton calls the “mesh” – a dense network of interdependencies. Finally, taking cue from 
the concepts of “geophilosophy” (developed by Gilles Deleuze and Félix Guattari) and 
“geophilosophical realism” (Reza Negarestani), it becomes possible to view thinking in 
general as thoroughly “enmeshed” in the above sense, i.e. stemming from the relationship 
between humanity and earth. This emphasizes the inherently global dimension of all 
thought, and helps in redressing what Negarestani calls “planetary myopias.” 

MeLê Yamomo 

Globalisation in Cylinders: Auditioning the Early Global Acoustic Epistemology 

Globalization is often constituted within an ocularcentric epistemology: cartographic 
representations and the reflexive understandings of spherical cosmic bodies. Cultural 
globalization, on the other hand, was understood through collective reading, argues 
Benedict Anderson, when the world was imagined as an inter-national community. 
However, how was globalization heard? How was globalization understood through listening 
beyond the musicological framework of European enlightenment? This paper will analyze 
early sound recording media from the Berlin Phonograph Archive and the Smithsonian 
Folkways as sonic archival corpus. This research inquires that if our translocal 
understandings of globalization transpired through the technologies that allowed their 
legibilities and through the mediating senses (eyes and ears) which are the bases of their 
ontologies, how did the emergence of sound recording technology propose early global 
acoustic epistemology? 

    With the popularization and portability of the phonograph and gramophone in the early 
20th century, European colonialists recorded musical and non-musical sound practices 
among the natives and tribal groups in the colonies. The recordings on wax and tin 
cylinders can be analyzed in two ways in their contexts within the early globalization of 
knowledge practices in the late 19th and early 20th century. On the one hand, they served 
as the basis for sonic understandings in the anthropological study of the colonial subjects, 
which formed early acoustic theories of race as a modernist category. On the other hand, 
they were sold commercially as ‘exotic’ musical recordings. Through these new 
technologies, musical practices that were un-encodable through European music notation 
bypassed the older technology of transcription, and could easily be re-played for ethno-
musicological studies. Such cross-cultural ‘encounters’ of sound practices shifted the 
epistemology of music from a metaphorical system of sound organization towards the 
varieties of culturally-specific understandings and constitutions of sonic knowledges and 
practices. 



Alícia Fuentes-Calle 

Globe-Making and Languages, Underestimated Entanglements 

   I. Most probably, not to have a proper idea of the world languages is not to have a 
proper idea of the world itself. Languages of the world have, indeed, been paid attention 
to as a global phenomenon in various forms of representation over history (multicolour 
areas on maps strictly referred to permanently inhabited earth; botanic representations of 
linguistic families; interactive atlas of endangered languages, etc).  

   II. As M.L. Pratt (2013) points out, while most people who work on languages are 
expected to include “the global” as a dimension of their imagination, language is not to be 
found (on a systematic and meaningful way) in the agenda of globalisation stakeholders, 
researchers and activists. 

   This presentation will address the following questions: (I) By which ways has been 
traditionally resolved the challenge to represent human language(s) – constructs as they 
are- both visually and in a global perspective? What approaches to language(s) (ideologies, 
potential) do these representations favour/ hide? A selection of different mappings 
(discursive, visual) of linguistic global phenomena, exploration and/or fantasy will be 
displayed. Besides some diverse cartographic formats: the Tout-Monde/ Tout-Langue by É. 
Glissant ; Tlön, Uqbar, Orbis Tertius, J.L. Borges; Saggio Pratico delle Lingue (…), L. Hervás 
y Panduro, etc. (II) What are the issues most frequently addressed from a global 
perspective of language(s)?: revitalisation of endangered languages, and global 
communication (language technologies, linguae francae), appear to be the main ones. 
How are these issues (and their underlying concepts) being rethought via emergent 
linguistic theories and ideologies of the current global languagescape? What could 
globalisation researchers and activists contribute to this debate?  

   Distilling translingual imagination (Pratt), engaging a superdiversity (Vertovec) ethos, 
and embodying la présence des langues du monde (Glissant) emerge as tools for a global 
geopoetics. 

Panel 3. Past Imaginations of the Global 

Chair: Simon Ferdinand 

Alison Hulme  

The “Fool’s Cap” Map of the World: Reversing Ideas of (Globalised) wisdom, Reinstating 
Irrationality 

The ‘Fool's Cap’ map of the world is thought to date from the late 16th century and is 
often attributed to a little-known Christian sect called the Family of Love. It places a map 
of the world in the place of a face inside a jester’s cap, playing upon the subversive figure 
of the jester and his ability to ridicule the pomposity of those in control. The ‘Fool’s Cap’ 
map then, is a view of the world that speaks to, and challenges, power relations. 

   Whilst certain globalisation discourses point to the ‘wild’ and incalculable nature of the 
spread of globalisation, in  public discourse at least the concept is more frequently seen as 
one that brings with it cosmopolitanism, democratisation, and a ‘rationality’ associated 
with the West (ex British Prime Minister Tony Blair’s speeches on the ‘civilising’ power of 
globalisation in Islamist contexts being typical here). Essentially, globalisation is most 



often seen as a process that stems from the powerful and ‘rational’ parts of the world and 
spreads to the less developed and ‘irrational’ parts. As a by-product this usually places 
capitalism in the position of rational player (in classic Smithian mode), and the less 
globalised/non capitalist as its autocratic, ‘passionate’ and dangerous Other. 

  In this context, the ‘Fool’s Cap’ map can help rethink the power assumptions of 
globalisation discourse. It enables the dominant view of the globe to be questioned and 
hegemonic projections turned upside down. The figure of the jester tempts the reversal of 
ideas of wisdom and foolishness when it comes to our view of the world, and indeed of 
globalisation; the ‘wisdom’ of democratising globalisation vs the ‘foolishness’ of Islamic 
discourse for example. The map can speak to the foolishness of those in power globally 
now, asserting wisdom not as the slowly spreading inkstain of globalisation that 
flatworlders would have us believe, but a pretentious and laughable fallacy under which 
those in the West live.    

Peter Hess 

Early Modern Globalisation and its Discontents: German Responses to the Emerging 
Global Networks in the Early Sixteenth Century 

We tend to frame contemporary globalization in terms of the internet technology and the 
dominance of global markets after the collapse of the Communist system. Jennings (2011) 
argues that waves of globalization occurred throughout human history and invariably were 
marked by (1) a surge in long-distance connections and (2) a the specific array of cultural 
changes associated with the creation of a global culture. In this paper, I will argue that 
many of the hallmarks of globalization, including cultural responses, existed around 1500: 
the first information revolution, the rapid growth of global trade networks, and the 
growing cosmographic understanding of the earth as endless spheric space that allowed 
mariners and merchants to localize every point on earth on a grid. 

   The global networks of the early sixteenth century have been well-documented. My 
paper will be focused on the negative responses to the perceived impact of economic, 
political and cultural challenges prompted by the globalizing dynamic in a range of 
German texts from the period (Sebastian Brant, Ulrich von Hutten, Hieronymus Bock, 
Martin Luther, etc.). Themes to be explored are the polemics against imports from Asia 
and Arabia, preditary business practices and market manipulations by large merchant-
banking conglomerates operating globally (like the Fuggers and Welsers of Augsburg), 
threats to the divinely-ordained order, and the rise of xenophobic reflexes. Anti-
globalization discourses frequently indulged in a nostalgia for an older, simpler and purer 
way of life and in the construction of false memories of a pure, heroic and idyllic German 
culture of the past that are eerily reminiscent of the anti-globalization rhetoric of the 
populist right in our time. 

David Brydan  

Authoritarian Internationalisms: Imagining the Global in Franco’s Spain 

Global thinking spans the political spectrum. The history of global thought and 
imagination, however, has often overlooked the perspective of fascism and the radical 
right, preferring to focus instead on capitalist globalisation, liberal internationalism or 
socialist solidarity. This paper explores what it meant for those on the right to think 



against the grain of liberal or left-wing global thinking by examining how politicians, 
experts and intellectuals thought and acted internationally in Franco’s Spain. Although the 
early stages of the dictatorship are often presented as a period of Spanish isolation, many 
of these individuals were intensively engaged in the new forms of international 
cooperation which were emerging around them. During the Spanish Civil War and the 
Second World War they looked towards emerging networks of transnational fascism and 
the Nazi ‘New Order’. After the war they promoted Spain as a peace-loving bulwark 
against communism perfectly aligned with the values of the new UN system during the 
early stages of the Cold War. But they also tried to imagine and construct alternative 
forms of international exchange more closely aligned with fascist values, from a Catholic 
internationalism built on the ‘universality’ of the Church and the Christian faith, to a 
development-oriented inter-imperialism in Africa and the idea of an Ibero-American 
community united by religion, culture and history under Spanish tutelage. This paper will 
explore the language and images that were used to represent the global in Franco’s Spain, 
and the impact this had on Spain’s relationship with the outside world during the period. 
Turning to this largely overlooked history of authoritarian and right-wing internationalisms 
can help uncover the dark side of global thinking, complicating progressive narratives of 
liberal internationalism or economic globalisation. 

Panel 4. Planetary Consciousness 

Chair: Esther Peeren 

Jennifer Wenzel  

World-Imagining from Below 

…our prevailing world lexicon is incapable of bearing all of our immense nows… --
Yvonne Owuor 

Can we learn to share the earth with those with whom we do not even share a 
world? 
 --Kelly Oliver 

Building upon the argument in my 2014 essay "Planet vs. Globe," I tease out the 
relationships among the globe in globalization discourse, the world in world literature, 
and the planet/earth at stake in discussions of the Anthropocene and environmental crisis. 
What has often gone unremarked in the dissemination of totalizing planet-talk across the 
disciplines is how recent is this imperative to speak about the world entire -- consider that 
it was only in 2008 that keynote speaker Ursula Heise argued for the need to approach 
environmental questions at the scale of the global, through the lens of eco-
cosmopolitanism. My concern in this talk is with the paradoxes of planetarity: the fact 
that claims to global community or planetary citizenship sound radically different 
depending on the position from which they are articulated. In much of the planet- and 
species-talk in Anthropocene discourse, an emergent form of universalism offers one more 
occasion to forget about colonial exploitation and continuing modes of immiseration and 
inequality.  



However, I'm equally struck by the ethical appeal of a recurrent trope of world-imagining 
from below, a topos wherein marginalized literary characters or documentary subjects 
situate their own precarious local condition within a broader, transnational context. I 
trace this trope in fiction, poetry, and film from India, Nigeria, and Tanzania, and 
demonstrate how these scenes of world-imagining from below offer glimpses of a 
subaltern planetary subjectivity—grittier and dirtier than the Apollonian view from high 
above the earth and the high-minded elite cosmopolitanism often associated with that 
perspective. The anthropologist James Ferguson is right, I think, to read such gestures as 
urgent appeals for social and political inclusion as "full and equal citizens" within "a 
spectacularly unequal global society." Arguing in solidarity with critics like Ferguson and 
Mary Louise Pratt, I consider the paradoxical unevenness of world-imagining in 
contemporary globalization: the excluded tend to have vivid images of what they're 
excluded from, precisely because the global culture industry circulates images of 
affluence more broadly than global capitalism distributes wealth. 

Alexis Radisoglou 

Resonance, Planetarity, and the Cosmological Sublime: On the Uses and Limitations of 
Post-Global Thought 

In recent years, it has been possible to witness a proliferation of artistic and theoretical 
projects that have sought to move, not away from, but beyond the globe as an analytic 
framework, a narrative domain or a field of representation. Rather than returning to older 
paradigms such as the national in their responses to the exigencies of the global—often 
imagined as a manifestation of the condition of neoliberal globality—scholars and artists 
have been seeking to instantiate ways of thinking a shared world that exceed the horizon 
of the global. 

   My paper examines some of the uses and limitations of such post-global thought. 
Drawing on a number of projects in contemporary critical theory, literature, and visual 
art, I will investigate three recurring tropes in post-global discourse that seem to me to 
exemplify the complexities and ambiguities inherent in the question of “Other Globes”: 
the notion of resonance (as advanced, most prominently perhaps, in the work of the 
theoretical sociologist and champion of the Frankfurt School, Hartmut Rosa); the concept
—increasingly influential across the humanities—of planetarity; and the surprising return in 
contemporary culture of what could be labelled an aesthetics of the sublime. Ultimately a 
study in the politics of form, my paper aims to uncover the profoundly heterogeneous 
political determinations of an aesthetics of “Other Globes” that mobilizes such tropes, 
demonstrating that they can range from a radical democratic perspective on a planetary 
scale to a regressive form of cosmological apoliticism. 

Simon Ferdinand 

The Garden of Earthly Delights on the Fringes of Banal Cosmopolitanism 

Contemporary cities are permeated by images of the globe, cumulatively building an 
imaginary in which social realities become a dynamically interconnected totality. Social 
theorists Szerszynski and Urry suggest that these ubiquitous representations constitute a 
new (if embattled) climate of political identification: “banal cosmopolitanism”, in which 
social subjects are constituted in and through imaginations of the global. 



   As part of a larger project aiming to interrupt prevailing globalisms by recovering past 
and peripheral global visions, my presentation will explore an early modern “world 
picture” as it persists in the cultural present. The Garden of Earthly Delights, the tryptic 
by Flemish painter Hieronymus Bosch, was made in the early sixteenth century. My focus 
will be its outer panels, which depict a world picture comprising a terrestrial disk floating 
in a transparent, water-filled orb. The image straddles geographical traditions, combining 
forms of landscape, cosmology and geography. Rather than refer Bosch’s panels back to 
their historical contexts of production, I will treat the image as a lively relational object 
in the present, foregrounding how it signifies amid contemporary discourses of banal 
cosmopolitanism. 

   I mean to pursue several problematics. Bosch’s image seems to reconcile a (perceived) 
phenomenological split in modernity between situated experiences of the earth and its 
distanced representation as a globe. Also, the creator God surveilling the orb reflects 
current fantasies of technocratic ordering. The overall hypothesis I shall explore, though, 
concerns the latent form of “worlding” that the image performs today. Amid the 
disorienting flows endemic to liquid modernity, I suggest, the painting imagines a variant 
of globality defined by closure, orientation and security. Persisting on the fringes of banal 
cosmopolitanism, Bosch’s picture relativises the turbulence and contrary tendencies of 
current globalisation. It holds out another, counter globality, in which the globe is the 
form of existential comfort: a contained, meaningful world. 

Panel 5. Redrawing the Modern Globe 

Chair:  Irene Villaescusa Illán 

Sibylle Machat 

Depictions of Planet Earth in American Children’s Books of the 1830s and 40s 

“The world is round, and like a ball 

Seems swinging in the air, 

A sky extends around it all, 

And stars are shining there.” 

(Goodrich 1829) 

L. H. Martin writes about the preceding lines in The Congregationalist in 1897 that, “If 
necessary, I have no doubt that 1’000 men and women, between sixty and ninety, would 
stand up and recite in concert” (Pflieger) this description of planet Earth. It was penned 
by Samuel Griswold Goodrich , about whose impact on US children’s literature C. M. 1

Hewins asserts that he brought “distinctively American characteristics [to the] stories and 
books of amusement” for children, and created manifestly American versions of 
“Webster’s school-books”. 

 1793-1860, American bookseller, publisher, editor, writer, who sold more than 6 million 1

copies in total.

https://s-media-cache-ak0.pinimg.com/originals/70/e5/98/70e598a90083b6f3b293d5eb59e272e3.png


   Griswold is the most influential, but by no means the only, author active in this field 
during that time, and both he and his contemporaries took advantage of a concurrent 
development: contemporaneous to this thematical “Americanization” of children’s books 
came the introduction of steel engraving as a technique for printing illustrations, making 
imprint plates more durable than their copper predecessors, and thus more attractive for 
publishers of comparatively inexpensive but widely used books, such as children’s or 
school books. 

   American children’s books on geography and astronomy from the 1830s and 1840s are 
thus not only the first “distinctively American” children’s books on these subjects, but also 
the first to regularly feature illustrations of planet Earth. In my paper I will investigate 
just what this early “distinctively American” characteristic is when it comes to textual and 
pictorial representations of the global, the globe, and of the concept of ‘Earth as a 
Planet’, and contextualize them into their historical political and educational frame. I will 
also compare my findings to depictions of the globe in current US children’s books – what 
modes of representation have proven prevalent and durable, and what do they tell us 
about the idea of the global that children’s books have been and are constructing for 
children? 

Mahshid Mayar 

Singular, Homogeneous, and Blank: An Examination of Slated Globes in the US Market 
at the Turn of the 20th Century 

During the so-called Age of Empires, globes and maps evolved hand in hand with western 
imperial projects and promised to eradicate the imagined terra incognita from the surface 
of the earth. By the turn of the 20th century, these cartographic tools helped create an 
imaginary of the world which, from the perspective of the Metropole, posed as a 
meticulously surveyed global environment. As imagined by European colonizers, this world 
was a homogeneous and singular entity, neatly knit into a global imperial network. My 
presentation intends to qualify this mainly European imaginary by examining ‘slated 
globes’ – a novelty at use in American schools in the 1900s. A late 19th-century-invention 
in Europe, slated globes (blank, black globes which could be written on by chalk, pencil, 
or crayon) were primarily used for military purposes. However, slated globes in the US 
market were advertised as school supporting material by cartography companies, such as 
Rand McNally and Co. of Chicago, that were busy re-purposing the discipline of geography 
in the US. 

   My presentation examines these globes in their capacity to contest and counter the 
fascination of the times with the fully mapped world – a practice which, I will argue, was 
in the geopolitical interests of the globalizing US Empire at the turn of the 20th century. 
Introduced to the market at the time when European empires had practically finished 
surveying and mapping the world, these artefacts could be viewed as spaces where 
American youth could re-imagine and re-order the world – albeit free from the totalizing 
grip of toponyms, color codes, and other visual data which were mainly assigned by Old 
World empires. In fact, as the presentation demonstrates, slated globes were practice 
fields of world geography at the service of the shifting global interests of an outward-
looking empire at the dawn of a new century. 



Nick Baron 

Soviet Spatial Ideology and Cartographic Culture: the Globe from Lenin to Stalin 

This paper considers the nature and evolution of Soviet spatial ideology in the 1920s and 
1930s as articulated in cartographic visual culture and practices of mapping. It proposes 
that the transition in Soviet political discourse from Bolshevik ‘proletarian 
internationalism’, associated with aspirations to world revolution, to Stalinist ‘socialism in 
one country’, associated with border closure and centralised state-building, was reflected 
–sometimes problematised, even challenged - both in the changing form and meaning of 
the map in political art and in the shifting priorities and practices of professional 
cartographers. Thus, in Soviet visual culture the post-revolutionary enthusiasm for 
globalist imagery, articulating an open, uniform, dynamic ideological space transcending 
and ultimately dissolving nations and states gave way to a static, centred focus on specific 
attributes of Soviet territory and landscape: its expanse, closure, unity, diversity, 
resourcefulness, and, above all, its power. Professional cartographic priorities 
correspondingly shifted from abstraction and construction to description and 
representation, while internationalist visions and transnational collaborations gave way to 
a state-directed territorial mapping enterprise, bounded in scope and scale, closely 
regulated and secretive in its conceptualisation and realisation. It is this three-way 
interaction between ideological worldview, cultural representation and scientific-technical 
practice that forms the core concern of the paper. 
   By focussing on the trope of the globe in Soviet visual culture, this paper seeks to offer 
insights into relations between, on the one hand, ‘internationalism’ as spatial ideology and 
driver of political organisation and practice and, on the other, the ‘international’ as 
imagined space, scale of political action and normative social community. It considers how 
doctrinal worldviews translate into and are themselves shaped by spatial cultures and 
cartographic practices. It discusses the congruence of ‘revolutionary globalism’ and 
‘permanent revolution’ as organising spatiotemporal principles and as envisioned future: 
the International beyond internationalism. Finally, it reflects on Stalinist territoriality as a 
negation of internationalist thinking and practice. 

Panel 6. Peripheral Worlds 

Chair: Jeroen de Kloet 

Sourit Bhattacharya 

Globalization, Postcolonial Ecology, and Critical Irrealism: The Fiction of Mahasweta 
Devi and Pepetela 

In a recent case in India, seventy villages from Maharashtra, a state in western India, 
came out united to call on the government to stop mining in the Gadchiroli region (Scroll, 
Jan 4). This incident was pushed by the fact that the animal chosen for ceremonial annual 
offering by the adivasis (local tribal people) refused sacrifice, which is a sign that the gods 
are angry with them. An adivasi leader told a journalist that their long cries against the 
two-decade-long presence of Lloyd’s Steel and their love for their jungle have fallen in 
deaf ears as they have always been branded as Maoists and terrorists. This incident brings 
to note two aspects: that colonialism has now been replaced by neo-colonialism or neo-
imperialism (Nkrumah 1963; Harvey 2003), and that the state intends to curb, even 



criminalize, all the alternative logics of life and living in its drive for modernity and 
globalized capitalism. My presentation would follow these readings for an understanding 
of postcolonial ecology. Situating the term (Shiva 1991; Maathai 2004) and its recent 
justice-based readings in literary studies (DeLoughrey et al 2010; Nixon 2012), I would 
show how postcolonial writers such as Mahasweta Devi and Pepetela have engaged with 
these problems in their use of the critical irrealist mode (Löwy 2007; Parry 2012; Peeren 
2014). In many of their works (Bashai Tudu, “Pterodactyl”; The Return of the Water 
Spirit), they juxtapose irreal, ghostly, spectral characters and incidents with the hyper-
rationalizing activities of the modern postcolonial state (for instance, a food officer 
encountering under-nourished skeletal diminutive tribal bodies in the dark and thinking of 
them as ghosts; Devi, “Shishu”). This juxtaposition, I argue, is consciously done to criticize 
the State’s unmindful, repressive developmental discourses and to plea for a sympathetic 
engagement with the socio-economic problems and cultural forms in the periphery. 

Milou van Hout  

Microcosms of a cosmopolitan city: Imagining a Stagnated Time in Trieste 

This paper discusses the chronotope of Trieste as microcosm of a cosmopolitan world. The 
city of Trieste (situated in the Italian-Slovenian-Croatian border region) is well-known for 
its appropriation of a presumed cosmopolitan urban identity by its local literary scene. 
Scholars have extensively described how Trieste’s authors present their city as 
cosmopolitan, as a neoliberal “port of tolerance” towards diversity and as a place of 
cultural co-habitation and exchange. As a welcoming place for non-national and glocalized 
narratives of identity, the idea of a literary and historical triestinità is claimed to derive 
from Trieste’s Habsburg past. I consider the idea of the cosmopolitan city as a chronotope 
and aim to analyze how “the cosmopolitan city” has changed over time and is constantly 
re-imagined as microcosm of the world. I do so against the backdrop of a recent glocal 
renegotiation of the city’s postimperial identity by a new generation of Triestine writers 
who are moving, under influence of the globalizing local literary market, their narratives 
of Trieste away from the Habsburg past towards a critical, often cynical focus on new and 
forgotten aspects of the city’s post-imperial identity. Focusing on three dominant topoi in 
the literary imaginations of the city - the sea, the old port and the cafe (or coffeehouse) - 
enables me to analyze how these places are interwoven with the experience of time of the 
city. The chronotope of the cosmopolitan city functions as a way to deal with the feeling 
of a stagnated time. Enclosed into this imagination of a stagnated time are the ideals of 
the past and the putative potential to develop Trieste into a global city. They are anchored 
at specific places in the city and as such create the microcosms of Trieste's cosmopolitan 
identity. This analysis of the relation between experiences of space and time in Trieste will 
give insight into the diverse and shifting conceptualizations of cosmopolitanism in a 
contemporary glocal perspective. 

Christoph Schaub 

Miniature Studies and Literary World-Knowledge: Judith Schalansky’s Atlas of Remote 
Islands 



A piece of contemporary world literature, Atlas der abgelegenen Inseln (2009, Atlas of 
Remote Islands) by German author Judith Schalansky constructs an imaginary of the world 
in an era of globalization at odds with extant globalization narratives and their emphases 
on processes like time-space-compression, cultural homogenization, economic and medial 
integration, and urban transnationalism. By representing islands across the planet’s five 
oceans, Schalansky’s miniature studies instead explore deceleration, unconnectedness, 
rurality, and remoteness as integral to the planetary condition. Organized in the literary-
visual form of an atlas, the book attempts to imagine the world alternatively in a 
globalizing age. 
Combining planetarity studies, genre theory, and the poetics of knowledge 
(Wissenspoetologie), the paper discusses several questions by way of a formal and 
thematic analysis of Atlas of Remote Islands: How does a short prose form like the 
miniature study and its organization into book form organize the world spatially, 
temporally, and politically? To what extent does this literary organization of the world 
make available world-knowledges that critically supplement the knowledges about a 
globalizing world provided by such disciplines as sociology? Ultimately, the paper will 
probe the following thesis: Like other short prose genres, but in contrast to a long prose 
form such as the travel novel, Schalansky’s miniature studies and their literary 
organization as an atlas produce a particular kind of world knowledge because of their 
relative independence from the need to narratively organize the world as a concatenation 
of places and events progressing in time and space. The formal organization of 
Schalansky’s text consequentially complicates “the comprehension of the world as a single 
bounded and interconnected entity developing in time and space” (Krishnan) on which 
extant globalization narratives are based. 

🌎  

Participant Biographies (in order of the schedule) 

Shirley Lau Wong is Assistant Professor of English at Westfield State University where she 
teaches courses in 20th- and 21st-century British and Anglophone literatures, poetry and 
poetics, postcolonial studies, and ecocriticism. She is currently at work on her first 
monograph provisionally entitled, “Poetics of the Local: Space and Place in Modern and 
Contemporary Irish Poetry,” which examines the discourses of locality and globality have 
framed discussions of modern Irish identity. 

Miriam Tola A feminist writer and academic, Miriam Tola works at the intersection of 
political theory, feminist and decolonial environmental humanities. Her articles have been 
published in Theory & Event, PhaenEx, and South Atlantic Quarterly. She received a PhD 
in Women’s and Gender Studies from Rutgers University. In 2018 she will start as assistant 
teaching professor at Northeastern University where she has been a visiting scholar in the 
Women’s, Gender and Sexuality Studies Program. She is currently working on a book 
project on the politics of the commons in the Anthropocene.  



Lucas Pohl is a PhD-candidate at the Department of Human Geography in Frankfurt. His 
PhD-project analyzes the consequences of abandoned skyscrapers on contemporary urban 
development. He works at the borders between geography, philosophy and psychoanalysis 
with a focus on Jacques Lacan, Alain Badiou and Slavoj Žižek. 

Moritz Herrmann is currently studying the Master program in philosophy at the Goethe 
University Frankfurt. His research topics include psychoanalysis, German Idealism, French 
Philosophy, especially the works of Sylvain Lazarus and Alain Badiou. 

Grzegorz Czemiel, Ph.D., is Assistant Professor in the Department of Anglo-Irish Literature 
at the Maria Curie-Skłodowska University in Lublin. He is interested in contemporary 
poetry, urban studies, cartography, as well as new literary theory and philosophy, 
especially ecopoetics and Speculative Realism, which he has been exploring since co-
translating Graham Harman’s Prince of Networks. Currently, he is developing the concept 
of “speculative cartography,” involving poetry as a geophilosophical mode of making 
cognitive maps, facilitating an ecological engagement with the world. He also translates 
poetry and criticism.  

MeLê yamomo is a research fellow at the International Research Center “Interweaving 
Performance Cultures” in Freie Universität Berlin. He previously held an Assistant 
Professorship of Theatre Studies at the University of Amsterdam and was a postdoctoral 
researcher at the Deutsche Forschungsgemeinschaft (DFG) Kosseleck Project “Global 
Theatre Histories”. He completed his PhD in Theatre Studies and Musicology from Ludwig-
Maximilians-Universität in Munich (Germany) and received a dual Masters in International 
Performance Research from the Universities of Amsterdam (Netherlands) and Warwick (UK) 
under a European Commission Erasmus Mundus scholarship. meLê is also a theatre 
director, composer and designer, and has done projects in Asia, Europe and Australia. 
[www.meleyamomo.com]  

Alícia Fuentes-Calle. Ph.D. in Linguistics (Universitat de Barcelona), Degree in Law and 
M.A. in International Cultural Relations. Director of Programmes at Linguapax International 
(Barcelona), organisation working on world linguistic diversity. Member of the Study Group 
on Endangered Languages (GELA) at the Universitat de Barcelona. Besides her involvement 
in projects to activate world linguistic diversity, her main areas of research interest 
include linguistic anthropology and cognitive semantics: the construal of personhood; 
multilingual cities and forms of local knowledge(s); and the potential of the “art of 
language” in the context of linguistic diversity. 

Alison Hulme lectures in International Development at the University of Northampton, UK. 
She specialises in the development of consumerism in China, alongside consumption, 
globalisation and material culture more generally. She has a PhD in Cultural Studies from 
University of London and has previously held positions at Royal Holloway, University of 
London, University College Dublin, and Beijing Foreign Studies University. She has 
published widely in academic journals and her monograph On the Commodity Trail was 
published in 2015. She is currently completing a monograph on frugality and thrift in 



historical context. Alison also does consultancy work and is frequently invited to speak to 
audiences on consumerism and China. Contact info: alisonhulme@live.co.uk 

Peter Hess Born and raised in Switzerland, having lived in Texas for a quarter century, 
with two sons living in Latin America (and one in Atlanta), I embody the theme of this 
conference. I received my PhD at the University of Michigan but have no desire to ever 
shovel snow again. I have spent a lot of time at the University of Würzburg, our partner 
institution in Germany. I am cranky if I do not have a trip planned to a remote corner of 
this world, and I am a passionate travel photographer. 

David Brydan I am a Postdoctoral Researcher with the Reluctant Internationalists project 
at Birkbeck, University of London. The project investigates the history of international 
organisations and networks in twentieth-century Europe, with a particular emphasis on the 
history of alternative and peripheral forms of international cooperation. My PhD, which I 
am currently turning into a book manuscript, explored the history of international health 
in Franco’s Spain, asking what it meant for Francoist elites to think and act 
internationally. More broadly, I am interested in alternative forms of internationalism, 
particularly international cooperation between fascist, religious and conservative groups, 
and am currently beginning a new project on the history of International Catholic 
Organisations. I am a former Visiting Researcher at the European University Institute, and 
have published articles and reviews in Contemporary European History, the European 
Review of History, and History Workshop Journal. 

Jennifer Wenzel is jointly appointed as an Associate Professor in the Department of 
English and Comparative Literature and the Department of Middle Eastern, South Asian, 
and African Studies at Columbia University. Her book, Bulletproof: Afterlives of 
Anticolonial Prophecy in South Africa and  Beyond, published by Chicago and KwaZulu-
Natal in 2009, was awarded Honorable Mention for the Perkins Prize by the International 
Society for the Study of Narrative. With Imre Szeman and Patricia Yaeger, she co-edited 
Fueling Culture: 101 Words for Energy and Environment, a compendium of keywords on 
the intersections of energy and culture (Fordham 2017). Her essays on postcolonial theory, 
environmental and energy humanities, memory studies, postconsumerism, petrocultures, 
and African and South Asian literatures, have appeared in journals including Alif, Cultural 
Critique, Interventions, Modern Fiction Studies, PMLA, Postcolonial Studies, Postmodern 
Culture, Public Culture, Research in African Literatures, and Resilience. She is currently 
at work on two book manuscripts: "Reading for the Planet: World Literature and 
Environmental Crisis," and "Contrapuntal Environmentalisms: Nature, North and South."  

Alexis Radisoglou is a Fellow of Lincoln College at the University of Oxford, where he 
teaches modern German literature. He received a BA in Modern Languages and Literatures 
from the University of Oxford, and a Ph.D. in German and Comparative Literature from 
Columbia University. Having completed his dissertation, Keeping Time in Place: 
Modernism, Political Aesthetics, and the Transformation of Chronotopes in Late Modernity, 
in 2015, he is currently working on a book project tentatively titled Globe and Planet in 
Contemporary Aesthetics. 

http://www.bbk.ac.uk/reluctantinternationalists


Dr. Sibylle Machat is associate professor in American Studies at Europa-Universität 
Flensburg in Germany. Last year she spent 7 months at the Library of Congress in 
Washington DC on a Kluge Fellowship, conducting research for her second book project: 
Images of Earth in US children’s literature. 

Mahshid Mayar is a postdoctoral researcher at the department of British and American 
Studies, Bielefeld University, Germany, and a postdoctoral visiting fellow at Amherst 
College, U.S. In her postdoctoral research, Mahshid focuses on the various incarnations of 
the U.S. Empire in historical digital games. Mahshid holds a Ph.D. in history from Bielefeld 
University. In her award-winning doctoral dissertation, she examined various sites where 
world geography knowledge was produced, consumed, and negotiated in the U.S. at the 
turn of the 20th century. Mahshid's research interests include video games and history, 
cultural geography of the U.S. Empire, 19th-century American history, childhood studies, 
intersections of history and literature, and history of race in the U.S. 

Nick Baron is Associate Professor in History at the University of Nottingham, UK, and a 
specialist in twentieth-century Russian and East European history and historical geography. 
He is the author of Soviet Karelia: Politics, Planning and Terror in Stalin's Russia, 
1920-1939 (2007, Russian edition 2011) and The King of Karelia. Col P.J. Woods and the 
British Intervention in North Russia 1918–1919. A History and Memoir (2007, Russian 
edition 2013); editor of Displaced Children in Russia and Eastern Europe, 1915-1953. 
Ideologies, Identities, Experiences (2017); and co-editor (with Peter Gatrell) of 
Homelands: War, Population and Statehood in Eastern Europe and Russia, 1918–1924 
(2004) and Warlands: Population Resettlement and State Reconstruction in the Soviet-
East European Borderlands, 1945-1950 (2009). He is currently writing a cultural study of 
Soviet cartography under Lenin and Stalin. 

Sourit Bhattacharya is a Ph.D. candidate in English and Comparative Literary Studies at 
the University of Warwick. He is writing a thesis on how India’s Independence was marked 
by three catastrophic events which were born of agrarian and industrial crises in the late 
and postcolonial period: the Bengal famine (1943-44), the tribal-peasant Naxalite uprising 
(1967-70), and the state of emergency (1975-77). He argues that a reading of the style and 
form of the novels based on these events can give us crucial insights on the longer history 
of crisis, continuity, and social and literary resistance in postcolonial India. Essays from his 
thesis and broader research interests have appeared or are forthcoming in such journals as 
Ariel, Textual Practice, Interventions, and edited books, Postcolonial Urban Outcasts 
(Routledge, 2016), Aesthetics and Politics of Global Hunger (Palgrave, 2017), and others. 
He has recently organized two panels on peripheral cultures (“Peripheral Aesthetics and 
World Literature,” MLA, Texas, 2016; “Peripheral Modernity and South Asian Literary-
World,” ECSAS, Warsaw, 2016), and a conference on resistance studies (Warwick, 2016). 
He is interested in two sets of future work: imperialism, famine and world literature; and 
Mahasweta Devi’s life and writings. Sourit co-edits Sanglap: Journal of Literary and 
Cultural Inquiry.  



Milou van Hout is a PhD candidate at the Amsterdam School for Regional and Transnational 
European Studies (ARTES) at the University of Amsterdam. Her project ’Re-discovering 
cosmopolitan Trieste and Rijeka: Imagining new forms of cultural citizenship in urban 
borderlands’ aims to understand how contemporary city-dwellers fashion alternative forms 
of cultural citizenship against the highly complicated backdrop of fragmented national 
histories in their post-imperial contexts. Questioning the divergent development of the 
cities’ ’cosmopolitanization’, she is interested in the intersection of artistic, literary and 
policy cultures and how these negotiate identities on the urban, regional, national, 
European and global level. Milou holds a RMA in History and a MA and BA in European 
Studies. She has developed and taught courses in modern European studies at the study 
programs of History of International Relations, Language and Culture Studies and Liberal 
Arts and Sciences of Utrecht University. 

Christoph Schaub (Ph.D., Columbia University, 2015; M.A., FU Berlin, 2009) is Core 
Lecturer in the Department of Germanic Languages at Columbia University and a book 
review and associate editor of The Germanic Review. His research focuses on urban 
culture, modernism, and literary articulations of globalization in twentieth-century and 
contemporary German literature and culture; his work has appeared in journals such as 
New German Critique, Weimarer Beiträge, Internationales Archiv für Sozialgeschichte der 
deutschen Literatur, and Amerikastudien / American Studies. Currently, he is working on 
a book titled Proletarian Worlds: Internationalism and World Literature in Interwar 
Germany. 
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The Organisers: Irene, Simon and Esther 

Simon Ferdinand is an interdisciplinary researcher whose work sits at the intersection of 
geography and visual culture. He studied Theatre Studies and taught in History of Art at 
the University of Warwick, and received his PhD at the University of Amsterdam in June 
2017. His dissertation explores the use of cartography as the formal and thematic 
substance of artistic production, with the title of I Map Therefore I Am Modern: 
Cartography and Global Modernity in the Visual Arts. Publications stemming from this 
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research appear in several journals and books - an article on global images in Soviet 
painting chimes especially with the theme of Other Globes (“Shock of the Whole: 
Phenomenologies of Global Mapping in Solomon Nikritin’s The Old and the New”, 
GeoHumanities 2.1) Currently Simon teaches at the University of Amsterdam and 
Amsterdam University College, while writing about past and peripheral images of the 
global earth, and how they trouble to contemporary imaginations of globalisation. 

Irene Villaescusa Illán is a lecturer on language and culture. She has been working in the 
Spanish Department of the University of University of Hong Kong where she designed and 
delivered courses on language and linguistics as well as history and culture from Spain and 
Latin America. At the University of Amsterdam she teaches various courses on World 
Literatures. She is currently completing her PhD thesis at the Amsterdam School for 
Cultural Analysis (ASCA) with a project on Hispano-Filipino literature from 1900 to 1950. 
Her research focuses on analyzing the transcultural influences that affect the construction 
of Filipino cultural and national identity as expressed in a selection of texts written in 
Spanish by Filipino authors. Her article on themes of globalisation and modernity in the 
work of Filipino physician and (occasional travel) writer Paz Mendoza, “Un Paseo por la 
Modernidad: Reflexiones de Paz Mendoza en sus Notas de Viaje (1929)” will appear in 
Revista de Crítica Literaria Lationamericana. 

Esther Peeren is Associate Professor of Globalisation Studies at the Faculty of Humanities 
at the University of Amsterdam and vice-director of The Amsterdam Centre for 
Globalisation Studies. She is also researcher at the Amsterdam School for Cultural Analysis 
(ASCA) and the Netherlands Institute for Cultural Analysis (NICA). Her current research 
focuses on the critical potentials of spectrality and globalization and her recent 
publications include The Spectral Metaphor: Living Ghosts and the Agency of Invisibility 
(Palgrave Macmillan, 2014) and the co-edited volumes The Spectralities Reader: Ghosts 
and Haunting in Contemporary Cultural Theory (Bloomsbury, 2013) and Peripheral Visions 
in the Globalizing Present: Space, Mobility, Aesthetics (Brill, 2016). 



How to Get To the Conference 

From Schiphol airport you can take a train directly to Amsterdam Central Station. 

Trams from Central Station to the University Library Singel: 1, 2, 4, 5, 9, 16, 20, 24 and 
25. 

Nearby tram stops: Spui or Muntplein 

A simple way to plan trips within the Netherlands is the app 9292, which has an English 
function. 

Restaurants, Bars and Hotels in Amsterdam 

Hotels 

Stayokay Zeeburg, Timorplein 21a,1094 CC Amsterdam tel +31 (0) 20 639 29 29 | fax +31 
(0)20 639 01 99 
http://www.stayokay.com/index.php?pageID=3207&hostelID=35602 

Hotel de Filosoof, Anna van den Vondelstraat 6, 1054 GZ Amsterdam Phone: +31 (0)20 
683 3013 
Double: 115 Euros, Single 111 Euros 
www.hotelfilosoof.nl 

The Bridge Hotel, Amstel 107-111, 1018 EM Amsterdam Phone: +31 (0)20 623 7068 

http://9292.nl/en


Double: 98 – 130 Euros, Single: 75 – 85 Euros 
www.thebridgehotel.nl 

Hotel Asterisk, Den Texstraat 14-16, 1017 ZA Amsterdam Phone: +31 (0)20 638 2790 
Double: 115 Euros, Single: 84 Euros 
www.asteriskhotel.nl 

Restaurants 

De Jaren, Nieuwe Doelenstraat 20-22, 1012 CP 
Right  by  the  Universiteitstheater,  de  Jaren  serves  good  international  food  in  a  
light restaurant upstairs. Price: mid. Limited vegetarian menu, but good salad bar.  
http://www.cafedejaren.nl/nl/de-Jaren/Home.html 

Van Kerkwijk, Nes 41, 1012 KC 
International food, no fixed menu. Price: mid. Some vegetarian options. http://
www.caferestaurantvankerkwijk.nl/index.html  

De Bolhoed, Prinsengracht 60-62, 1015 DX (special recommendation by us!) 
Great value hearty vegan and vegetarian food in a rustic room. Price: low. All 
vegetarian.  https://plus.google.com/106054632672752215180/about?gl=nl&hl=en 

Bird, Zeedijk 72-74, 1011 HB 
Thai food, with good curries. Snackbar opposite for lunch. Price: low. Okay for 
vegetarians.  http://www.thai-bird.nl/en_index.htm 

Bars 

Café Katoen, Oude Turfmarkt 153, 1012 GC 
Very near to the Universiteitstheater, with a friendly atmosphere. Good snacks too.  
http://cafekatoen.nl/?lang=en 

Café de Doelen, Kloveniersburgwal 125, 1011 KC 
Very near to the Universiteitstheater, this cosy bar has a dark atmosphere.  https://
plus.google.com/102857249624650232297/about?gl=nl&hl=en 

Café Engelbewaarder, Kloveniersburgwal 59, 1011 JZ 
Lively upstairs bar that can get crowded sometimes, not far from the 
Universiteitstheater.  http://cafe-de-engelbewaarder.nl/ 

Café Gollem, Raamsteeg 4, 1012 VZ (special recommendation by us!) 
Classic ‘brown’ bar with many classic ‘brown’ beers. http://cafegollem.nl/

http://cafe-de-engelbewaarder.nl/

